








I met the girl 
under full-bloomed cherry blossoms, 
and my fate has begun to change. 
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I FEEL LIKE 
I'VE ALWAYS 
HAP A BIG 
SISTER 
WHO NEEPS 
TAKING 
CARE OF. 
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MINE, 
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oh yeah, 

IT'S THE 
SAME PAY 
Of THE 
MONTH AS 
THE PAY 
you PIEP. 



















...WAS TO 
RAISE ME 
TO BE A 
WORLD- 
FAMOUS 
PIANIST. 


RAN A 
MUSIC 
SCHOOL. 

DAY 

AFTER 

DAY... 


WHEN 
I STARTED 
CRYING. 


..AND BE 
THE SUC¬ 
CESSFUL 
MUSICIAN 
I NEVER 












AGO, AT 
LONG 
LAST, TO 
ALMOST 
MADE T 
TO A 
EURO¬ 
PEAN 
COMPE- 
TT/ON. 


AND 

THEN.. 
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THING 


EVERY¬ 
THING I 
HEARD 


EVERY¬ 

THING... 


...STARTED 
TO FILL 
WITH 

GLORIOUS 

COLOR." 
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Monotone.. .The End 
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Chapter 2: The Love 

of a Violinist 














TENSION 
IN THE AIR 
IS JUST 
LIKE A BIG 
BASEBALL 
MATCH. 


EVEN MY 
HEART IS 
RACING/ 


YOU'RE \ 
NOT PER- \ 
FORMING, ■ 
TSUBAKI. , 
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Towa Music Competition 


BOUGHT 
A PRO¬ 
GRAM. 


AUPIENCE 

AWAROP 


NUMBER > 
ELEVEN 
GOT AN 
HONORABLE 
MENTION 


POESN'T 
COMPARE 
TO A 
STAPIUM. t 


PRETTY 

SMALL 

PLACE. 





































































NOTE: THIS COMPETITION HAS ONLY ONE 


ASSIGNED PIECE TO CHOOSE FROM. 


HAVEN'T 
HEARD 
A LIVE 
PERFOR¬ 
MANCE... 


...IN A 
LONG 
TIME. 


THIS 

IA/AS 

YOUR 

IDEA.' 


THEY'RE 
ALL PLAY¬ 
ING THE 
SAME 
PIECE. 
THAT'S 
BORING. 


















m hm 


usuAuuy, 

THEY ASSIGN 
AN UNACCOM¬ 
PANIED PIECE 
FOR THE 
PREUIMINARIES/ 
LIKE BACH OR 
PAGANINI. 1 


SPONSOR 
IS DOING 
THINGS 
A LITTLE 
DIFFER¬ 
ENTLY 


BUT FOR ' 

1 THIS COM¬ 
PETITION, 
EVERYONE 
NEEDS 
PIANO 

\ ACCOMPANI. 
[V MENT. fa 


THAT'S V 
NOT r 
REALLY : 
NORMAL. / i 


♦GUARNERI: A FAMOUS MAKE OF VIOLIN, 
ON PAR WITH STRADIVARIU S. 
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...IS THE 
SAME 
PIECE, 
RIGHT? 

































...THIS 
MUSIC 
IS NOT 
BEET¬ 
HOVEN'S. 
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fKREUT- 
ZER"... 


...IS 

NOW 
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ANP NOW 
FOB A 
FIFTEEN- 
MINUTE 
INTERMIS¬ 
SION. 
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BEETHOVEN’S VIOLIN SONATA NO.9: 
THE KREUTZER SONATA, 

FIRST MOVEMENT 


Of Beethoven’s ten violin sonatas (compositions for 
violin and piano), this and his fifth, “Spring,” are the most 
famous. Consisting of three movements, it is a long piece 
that, in full, lasts nearly half an hour. 

“Kreutzer” is the name of the violinist to whom the piece 
was dedicated. However, due to various circumstances, the 
piece was never performed by Kreutzer himself. 

The words “violin sonata” tend to give the impression that 
the piece features the violin while the piano is mere accom¬ 
paniment, but in this piece, the two instruments are more 
equal. One might call it more of a double concerto. A high 
level of skill is required for both the piano and the violin, 
and the piece demands intense concentration and stamina. 

Nevertheless, the sense of exhilaration that comes after 
playing it to the end is one that cannot be matched. 

(Violinist Rieko Ikeda) 


Watch it on Youtube 

(Search for “Kodansha Your Lie in April Featured Music”) 
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Keep him 
MARKeP/ 


f PUSH L. 


WA- 

TAR! 

WAS 

RIGHT. 











..AND 

ON 

THE 

DARK 

CURTAIN 

BEHIND 

MY 

EYE¬ 

LIDS. 


..AND 

AGAIN 



































WHAT 
SHOULD 
I CALL... 


DON'T 

WANT 
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WHAT A 
HAPPY 
PIANO. 


BUT THgy 
PUT uve 
FLOW6RS 


YOU'RE 
SUPPOSED 
TO KEEP 
MOISTURE 
FAR AWAY 
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HAVE you 
> TRIEP 
>%»ee PLAYING i 
0^', WITH A / 
STICK ( 
\ IN YOUR < 

> MOUTH f 
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J I PON'T v 
CARE IP 
YOU CAN'T , 
PLAY/ PLAY/ 
\ ANYWAY// V 


/ // IT 

/ / / POESN'T 

/ / MATTER 
/ / HOW 

SAP YOU 
A ARE, OR 
HOW 

EVEN BEAT UP 
IF you 

OU'VE ARE. 



if you 

PON'T 
HAVE 
ENOUGH 
FINGERS, 
USE YOUR 
NOSE// 
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ye ah. 


YOU FALL 
IN LOVE 
WITH THE 
LITTLE 
THINGS 
THAT 
HAPPEN 
EVERY 


WHAT 
SHOULD 
I CALL 


MAYBE 

THAT'S 

WHY 

YOU... 


THINK 


...WHAT 
WATARl 
WAS 
SAYING. 


SHINE 

BRIGHT- 
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/ THAT 

WHEN w ^ 

MIGHT 

Be 

TRue 

FOR 

^ you. 
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MOZART 
VARIATIONS ON 

“TWINKLE, TWINKLE, LITTLE STAR” 


A piano piece consisting of twelve variations of 
a contemporary French folk melody that Mozart 
composed for the education of students. 

In the manga, the children are playing the 
main melody (the one you’re all familiar with: 
“Twinkle, Twinkle, Little Star”), and Kosei 
plays the first of the twelve variations over it. 

It may sound simple at first listen, but that’s 
Mozart for you. Anyone who hears it will be 
amazed at what can be done with the melody, 
and that surprise and pleasure will fill the 
listener with joy. 

Incidentally, the translation of the original title 
is, “Ah, Mother, If I Could Tell You.” 

(Violinist Rieko Ikeda) 


Watch it on Youtube. 

^g) Search “Kodansha Your Lie in April featured music” 
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HURTS 
M6 TO 
WATCH 
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NERVES 
MUST'VE 
GOTTEN 
TO HIM. 


THIS 
IS THE 
FAVORITE 
TO WINP 
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CAN'T 

HEAR 

IT." 


"you 

PON'T 
PUAy THE 
PIANO." 


KNOW. 


HAVE A 
CHANCE 


ONE TO 
LISTEN... 
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Your Lie in April.. 
To Be Continued 


SWEAT¬ 
ING THE 
SMALL 
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Translation Notes 


Melodica , page 46 



As you can see in the picture, a melodica (known in Japan as a pianica) is 
keyboard instrument that the musician blows into. It sounds something like 
a harmonica, and is popular in musical education. That being the case, it’s 
something you might expect to be played by a someone in grade school, 
and not a serious musician. 


Pazu, page 52 



Pazu is one of the main characters in the Studio Ghibli him, Castle in 
the Sky. Apparently the children are trying to replicate the scene where 
Pazu plays his trumpet while his pet doves fly around. Kosei sees doves 
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flying during the girl’s solo, so it’s possible that the children’s complaint is 
referring to the end of the solo, when the doves are supposed gather back 
around the musician. Either that, or Kosei is so moved by the music that he 
sees doves that aren’t really there. Incidentally, in Japanese, the same word 
is used for dove and for pigeon, which is just as well, because doves and 
pigeons are in the same family of birds. 

Kaori’s pre-performance chant, page 94 



This is a chant from the Red Dragon Grimoire, which contains spells for 
summoning demons. This particular incantation was famous enough to be 
used in manga series such as Akuma-kun, which is most likely where Kaori 
first read it. The first part is never translated into Japanese, which makes it 
difficult for Japanese-English translators to translate into English, but the 
second half means, roughly, “I seek and beseech thee.” 


The Japanese Nadja,page 109 

This is a reference to the famous American 
violinist, Nadja Salemo-Sonnenberg, who is 
known for her wild, original playing. 

Her Majesty is satisfied, page 155 

In the Japanese version, Kaori uses the word 
yo for “I.” This is a rather pompous first- 
person pronoun, and so the translators have 
decided to translate it as “Her Majesty.” 
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Beethoven and Mozart, page 166 

Kaori’s suggestions to help a pianist play despite difficulties come from 
historical anecdotes. One of the methods Beethoven used to help him 
through his hearing loss was to put a ruler in his mouth and touch it to his 
piano so he could feel the sound vibrations in his head even if he couldn’t 
hear them. Mozart was a student of Haydn, who bet his students that no 
one could compose a piece of music he (Haydn) couldn’t play on sight. 
Mozart took him up on this bet and wrote a simple piano piece that at one 
point required the musician to have a hand on each of the far ends of the 
keyboard, and at the same time play a note in the middle of the keyboard. 
When Haydn declared that no one could play such a piece, Mozart proved 
him wrong by using his long nose to play the middle note. 
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